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he Third Death - Sarah Jacob starves to death
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The soundtrack finishes
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Ac angau dychrynllyd, a'r bedd, The Performance ends
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Grett - the elderly performer - leaves the site, walking
away to the north and down the hill to the valley -
leaving the site unoccupied
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Deep mapping as layered
inscription of place through
memory and mediation,
archive and performance
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Tri Bywyd, for all kinds of artistic, cultural, political and organisational reasons, was a seminal or watershed
project for Brith Gof - and for me in particular. It indicated to me a model for creating work of a ‘site-spe-
cific’ nature that extended the normal use of the term way beyond anything we had done before. Further,
did so in a number of radical ways - it mixed events that took place in the Welsh and English languages,
in a way that portrayed the positive and poetic relationships between them - it involved the generation of
innovative or ‘experimental’ work in a rural or so-called traditional’ context (and ‘radical ruralism’ or ‘rural
radicalism’ remains a key working concept for me) - it developed an approach to the deep structure of
work that | believe was extremely advanced (joined up thinking) - and it went a long way to creating a ne
‘constituency’ (more than ‘audience’) for the company. All of the reviews from Welsh reviewers were ecstat-
ic, but there was one reviewer - Jon Ronson of the Independent on Sunday - who loathed the piece. He
wrote a review that was received within Wales as deeply racist and led to the newspaper receiving letters
of complaint, negative articles about the newspaper in Welsh medium periodicals, and so on. So | dedicate
this documentation to Jon Ronson - who couldn't see the cultural and political wood for the trees.
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Moral: your site-specific work might be so specific that it takes on the characteristics of camouflage - and
might be impossible for strangers to see.
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The final story concerns the Dead Sheep. Staff and students at the Archaeology Department at the
University of Wales in Lampeter had decided to carry out an archaeological survey at the location exactly
one month after we had vacated the site - as an exercise in determining what had happened here. | decid-
ed to leave a coded message for them - on 16 small paving slabs that we had placed in order not to set
fire to the forest. | wrote on these slabs in chalk - a medium that | though would probably last out the
month. The text was an interleaved set of words that recorded our presence in October of 1995. | looked
forward to their efforts to decipher the message (reproduced above). About a week before the archaeolo-
gists visit to the site, | met my Production and Technical Manager and asked about the dead sheep - how
had he disposed of it. He informed me that he had buried it. When | asked where, he told me that he had
moved some paving slabs, dug a hole and covered it with the same slabs. My heart sank. The possibility o
him replacing the slabs in the same configuration was remote. What the archaeologists made of the jumble
| never discovered.
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Moral - never expect to write your own history and get away with it.
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In Two P A R T S, A Journey over Part of Scotland. 73
PART I Containing an Account of all the MONUMENTS of oo Warch-  After this, Tmet with another Watch-Tower 66 Foot fquare ; beyond this
ROMAN ANTI >Ul 71, found and colle@ed in that Journey, and exhibited '{'ower, Severas's Wall keeps 17 Paces to the North of the Caufeway, which mea-
in order to illuftrate the Roman Hiffory in thofe Parts of Britaiu, from the firft ‘ furcd here 14 Foor. :

Invafion by Fulius Cefar, till Fulius Agricola’s March into Caledmia, in the Reign of

PP i
Vefpafian. And thence more fully to their laft abandoning the Ifland, in the chgn of About 150 Paces further, Hadrian's Vallum is moft rcmm\ably sreat,

Theodofius Junior. With a particular Defeription of the Roman WALLS in where I perceived that it confifted of a Foffz, in the Middle of two Rampvrts
®  Cumberland, Northumberland, and Scotland ; Their different Stations, Watch- | of Stone and Earth; the one detach’'d from the Ditch to the North of it ; the
Towers, Turrets, Exploratory Caftles, Height, Breadth, and all their other | other to the South: All along this Track, without Interruption, for a great
: @immjmm 3 taken by an altual Geometrical Survey from Sea to Sea : with all \V:ly, both Walls appcar very noble and diftinét.
You can hear the pacing s e 300 faferpiises found on el < As tllo s View of the fovest] Flaca g Wach-  Hence they arrive at a Town, upon the Wall called Hatton-Shiels; and
boots! — a partisan assault I8 Aoy e the Romens, ik Gaplety Mutwry g, . | Tower. about 812 Paces further, I met with another Watch-Tower of the fame Di-
" ART II. An Account of the D ANISH INVASIONS on menfions with the former.
o AUgUStan eh’q;m throggh 3 SCOTLAND, and of the Monuments erefted there, on the different Defeats of Beyond that, above 270 Paces, Hadrian's Vallum is diftant 68 Paces from
d personal |t|nerary IN a : that Pcople.  With other cu;ious REMAINS of ANTIQUITY; Never before | Severus’s, but here I found its Veftiges become much more obicure than be-
Flgle subject to the [romnaicaal to o Eubliek: | forc: But further Weftward, notvery far from this, it appears again very great.
; | , P | o Watch- A little beyond it is another Watch Tower meafuring as before.

cartographm lockdown of . The Whole Illuftrated with Sixty-fix Coppef Plalek gower. After this, both the Pretenture pals by a Place callcd Tartgate, where 1
Hanoverian autocracy ahr By ALEXANDER GORDOIV A M faw the great Roman I/ d//l?lg Street crofs the Walls here. About 1350 Pacces
| e VA ey y | 4h Warch- more Weflterly, is another Watch-Tower 66 Foot fquare. ~ At this Place both

Quanta Caledonios attollet Gloria Campos, - Tower.  WWalls are extraordinary confpicuous, about 26 Paces diftant from one another.
5 Cum tibi loﬂgﬂ'm referet trucis lncola Terre, A little beyond tlns they come within 13 Paces of cach other, where I

Hic fuetus dare jura Parens, hoc Celpite Turmas | gh Watch- found another Watch-Tower of Dimenfions like thofe already defcribd.

Aﬂ‘an nitidas Speculas, (a/z’ellaque longe | Tower.
L (]

is here 25 Feet in Breadth, and 20 Foot in

The Ditch on Severzs's Wall,

Lmeage chorography and cartography in tension
bt neceSS|ty of (Immanent) critique
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, Rzﬂel/:‘rcet Covmt Gardm W. and J. INNYs, in St ‘Pauls Church Yard ; aud of largc 1q uare Stoncs, linked together with Iron Cramps.
? T.WoopwARD, at the H“IfM”””» ncar Temple-Bar. M.DCCXXVL howcver, is onl) (cen when the Water is low.
fhFortat  Deyondita little way arethe V cftiges of a great Roman Station, called the Ea/?

EfChcfer. Chefters » which Place, according to the Rout Of Statlom , per mem p”//’
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"Deep maps will be big... slow... sumptuous...

inheriting chorography and
itinerary while turning them
toward eventful and
contemporary critique




“Three Lives” — three
ghosts In a colonized
landscape, a ruin as host,
attended by visitors




day 166

ARTISTS WHOM HE ADMIRED DEMANDED A COMMITTED AND

GFAGDFFGG AFGSFD GSDFSD SDG SDFHHSDHSDHH SHSGGHS GFAGDFFGG AFGSFD GSDFSD SDG SDFHHSDHSDEF

ACTIVATED LOOKING OVER AN EXTENDED TIME SCALE GH SGH SGHSFG HSGF BN GHS GFHSHY RIE YW45YW ERYW RU GH SGH SGHSFG HSGF BN GHS GFHSHY RIE YW45~"

AND THE NATURE OF THE COMMITMENT AND THE LOOKING

WETR UWRTU WERJU RTG OWT QI3 YR JETY I TYUE WETR UWRTU WERJU RTG QWT QI3 YR JE

REQUIRED FOR A JASPER JOHNS FOR AN AGNES MARTIN

RTYEYRJUEYJUE YEYJEY EYJ DDEDJEDJ JH HI JERJ EDFID EJY RTYEYRJUEYJE YEYJEY EYJDJEDJDJJH HI J

The eventful craft of encounter; intervention, an

STOP HE DECIDED THAT THE FIRST THING TO AVOID WEETRBQERT WERTYHWERTGFAGDFFGG AFGSFD GSDFSD SDG WEETRBQERT WERTYHWERTGFAGDFFGG AFGSFD

GOING TO SEE IT WHERE IT COULD BE SEEN

SDFHHSDHSDHH SHSGGHS GH SGH SGHSFG HSGEF BN GHS SDFHHSDHSDHH SHSGGHS GH SGH SGHSFG HS!

DASH HE WOULD AVOID AT ALL COSTS THOSE GFHSHY RTE YW45YW ERYWRU WETR UWRTU WERJU RTG QW T GFHSHY RTE YW4A5YW ERYWRU WETR UWRTU

013 YR JETY ITYUE RTYEYRJUEYJUE YEYEY EYDJEDJDJ J Q13 YR JETY ITYUE RTYEYRJUEYJUE YEYJTEY E YJ

H HJ JEDJ EDFJD FJY WIRUKU OK JO IH 78YFG TR ISUHHQWE H HJ JEDJ EDFJD FJY WRUKU OK JO IH 78YFG T \

’WEE'I‘RBQFRT WE TYE VERTX TAG FFGG AFC 3FD GS FSD SD | WEET YBOERT WE! TYHW] RTGFAGDFFG'. AFGS D |

SDFHHLOHSDHH Sh. -GHS Gn SGH SGu.cG HSGEF BN GHo SDFE.«SDHSDhd  $ASGGHo wH SC. SGHSFG. HS
GFHSHY RTE YW45YW ERYWRU WETR UWRTU WERJU RTG QW T GFHSHY RTE YW45YW ERYWRU WETR UWRTU WER
213 YR [ETY ITYU RTYEYRY iYJUE YEYJ Y EYS OJH JDJ ! Ql: YR ETY ITY.E RTYEY JUEYJUE YE TEY E 4

Three landscapes clashed  |imitan i -~ RSN [ assasaassas
— together — a geological
. W fault line (California), a

WEETRBOERT WERTYHWERTGFAGDFFGG AFGSFD GSDFSD SDG WEETRBOQERT WERTYHWERTGFAGDFFGG AFGSFD (

¢ DFHHS HSDHH £ ISG HS GH SGH SG L7G HSIF . N GE ) SD. HH' DHSDH [ SHSGGH." GH SGL SGHSFG H'.

REITEVF :nnf

W anufactured landscape of
the picturesque (the Hafod
estate in Wales), and an
excavated hilltop (Sicily)

GFHSHY nus YW45.:w ERYW.{U WETR UWRTL WERuu RTG OW . GFaSHY RTE Iw=uYW Eh...RU WEL.. JWRTU WER

Q13 YR JETY ITYUE RTYEYRJUEYJUE YEYJEY E Y DIEDJED J J Q13 YR JETY ITYUE RTYEYRJUEYJUE YEYJEY E YJ &
A H JL"EFID :Y URUKKL O JO I 7fFG T ISUHHQWP‘ H T JEDJEFJ.FJ)Y UOJ UKU OKJ  H 78YF; T

WEETRJSOER . WERIYRWERT WEL...80ERT WERTYHWERT

Here — A Book in a Room | g i

PLACES WHERE HE MIGHT BE IED TO BELIEVE THAT HE HAD
ACTUALLY SEEN-IT STOP ENDS

“AND ON MARCH THE 6TH:

HE HAD ALSO DECIDED| THAT HE \WOULD ADDRESS THE SAN

ANDREAS FAULT DASH LANDSCAPE AS LINE

DASH BY ADOPTING AN ENGAGEMENT THAT HE HAD ALW AYS




The first play in the
Western Theatre Canon
staged on a military training
ground overlooking the
Welsh mountains in a mock
European village used to
train soldiers urban fighting
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A series of works
concerned with
urban experience and
body politic
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Context — counter geographies
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Maps as polyphonic
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Context — worlding — staying with the trouble in immanent critique

Tracking, tracing affinities in
the distributed ontology of
a mushroom

W A

 The
- Mushroom
»  \ atthe
. ' End of
the World
On the Possibility (@;%

of Life in Capitalist Ruins % ) Matsutake and the

J

7 W By ' _ Worlds They Make
Anna Lowenhaupt Tsing ¢
ﬁ Michael J. Hathaway \
A> " with a foreword by Anna Lowenhaupt Tsing

/]



For us, Deep Mapping Is unfinished, unstable, iterative — a conversation, not a statement (MclLucas).

't connects eighteenth-century chorography to twenty-first-century post-representational geography
in the distributed ontologies of lifeworld.

[t I1s an ethics and a pragmatics: to attend, to perform, to map otherwise — acting with the world (Pickering).

Deep maps are rehearsals of how we might live with our pasts, in troubled presents, toward possible futures.

"Deep maps will be a conversation, not a statement”
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work in progress (to be completed 2025)

»
_ 4

NN

NN I

HEA HASOLOG

THEAT e -
: ® (

QQ
d
1 {&] (
<

In five portfolios of case H®
studies in performance i
design we set out a ‘
pragmatics and . : (
methodology of . . €9

deep mapping

contemporary - Theatre/Archaeology — Performing Remains

prehistory

Michael Shanks and Mike Pearson
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Here, then to there, and onwards to where! In following our loose and malleable itineraries (across a valley, along a road, a river, stretch of coast) we
proceeded not efficiently but intensely, not positively or progressively, but disposed towards deviations and detours, interruptions, invitations to stop
and consider, gaps and intervals, discontinurties, disorientations. Our itineraries offered little or no access to the reiterated and integrating narratives of
these borderlands. Instead we encountered, of course, heterogeneous sequences, In parataxis or katachresis, synchronicrties

(“did 1t really happen here!™), anachronisms, anomalies.

Appropriate to rtinerary are anecdotes, notes on particulars, observations on fragments, comments on anomalies or surprises, attempts to identify or
explain, as well as remarks about emerging patterns of experience (“‘another hillfort!”). And there was always more to explore and say, an
ineliminable excess of experience, Irreducible to representation, always beyond mimesis. ltinerary provokes singularrties of presencing, actualities of
encounter and association then-and-now (“‘we crossed where the old wall had recently been repaired”). Such local particulars and instants resist
reduction to date, exceed any encompassing system, remain as lapidary fragments undissolved in narrative solutions.

[tinerary is not, In these ways, about subjective individual experience to be contrasted with rational and objective systematizing, be it map, analysis, or
narrative. The singular presences point to dialectical concepts of incompleteness and non-identity, dynamic tensions between material actuality and
efforts to subsume the surplus into a system. The presences punctuate and dis-orient, upset any course of continual harmonious un-exceptionality.

— reflecting on the Pearson | Shanks border rtineraries

Against Place — there Is no there there



